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FERDINAND PENKER

EHMEE TR

Untitled, 1985 IERE, 1985
tempera on canvas E%’ y Eﬁ
91x153cm (35% x60 % in.)

In the 1970s, Ferdinand Penker began developing a coherent oeuvre grounded in
constructive and concrete ideas and influenced by American Color Field Painting,
Minimal Art, and European reductive tendencies. Through self-reflection, he continually
questioned and expanded the notion of painting — its methods, materials, potentials, and
parameters. His body of work commands a particular analytical quality, reflecting a
discursive continuity and topicality that has earned the artist a unique position in
modernist painting.

Penker spent much time in the US, and his close acquaintance with Josef Albers (whom
he visited in 1971), the several months he lived in New York, and the many years he lived
in San Francisco (1977 to 1988) all left a distinct mark on his work.
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Ferdinand Penker BRHEE TRl
Untitled, 1986 EIZE, 1986
tempera on canvas EY &n

100 x 140 cm (39 /5 x 55 '4in.)

Not only was he a visiting professor at the University of California, Davis, from 1981 on,
but the impact of Josef Albers and an American post-war style of painting in which the
achievements of European art from the first half of the 20th century were combined and
amplified are clearly evident in his work. The unique atmosphere of the California coast
was equally important for Penker's work, which at that time revolved around the themes
of light and space.

In the 1970s, Penker cultivated an authoritative vocabulary and methodology that he
continued to expand and which allowed him to approach an artistic idea from a variety of
angles. His exploration of space and architecture inspired his artistic focus on the key
themes of the line, the structures lines create, and the painting of these components. He
used the serial repetition of identical lines to generate two-dimensional, homogenous,
minimalistic, and virtually monochrome arrangements, applying paint in a scriptural way
as a method to create an abstract composition.
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A decisive development in his work was the expansion of painting into the third
dimension in the 1990s. This dismantled the autonomous entity of the picture and
brought his engagement with art to a new level.

Penker’'s paintings, especially his print graphics, are also significantly influenced by his
fascination with Asian culture, which he became fascinated with while living in the US.
He was particularly drawn to Japanese culture, and he traveled to Japan in 1986. In
2008, he lived and worked in Tokyo for half a year.

Ferdinand Penker WEEE TR
Untitled, 1980 #EIRRE, 1980
portfolio with 4 line etchings on rag paper {7 R E S

ed. 26/30 + 3 AP
paper size, each: 56,5 x 75 cm (22 ¥4x 29 % in.)
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Inspired by the living and work conditions of urban Japan, he created a series of works
closely based on key social problems of Japanese society — like Aikikomori (young people
who completely withdraw from society and live as recluses), whom he saw as sharing
certain aspects with artists in our society.

Condensed into a minimum of explicit methods of expression, Pecker's work is also
characterized by a strong, meditative element of repetition accompanied by silence,
concentration, and order. The application of paint reveals similarities to calligraphy,
particularly to Far Eastern brush and writing techniques.

Ferdinand Penker BHEE TRl

Untitled, 1997 EIERE 1997
tempera on canvas E% ; %#ﬁ
4x/47 x49 cm

FoWEE M @ A 1970 A CGEDUEEEMENAIEE R S EMER, BRI RS B EEE
i1 BLEE VL R VR 2 SRR SR A, W AE L (O ke 7, A S0 BN RO A T A0 RS B R S EE Y Ak

o E—HBRNAEEE, RmieEoss, JBHE, ZIRBBHELR, #eEstinn, ik En
o MAIVE S LU B4 00 B B R B PR D R R PR R A H A SRS T e A (S pE B
5 i 2 B R AT

FE R I AU B TR SE B A RAR P - 1971 FREHES a5 (Josef Albers) AUFRRAHFNIE HEHE
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52 0 T IECHE TED B T AR R B G A 1 B s AR, Bt “FEdk 77 4F (Hikikomori)
— BB A E R A S R T, G — ARG RIS, DI R 2L
[P I R e B R MR Ot S e T P, R T — AR, BRICZAN, RS2 e @ A e SR S
HIZ 3 F BT AN ERO RS, mlod RO (L B e h BEER A sR AU LR A, M B2 AR R
UURF, SUEBERFR, MAERE S VERYBIT AR 5 i RURBR A EIER G ERR, AT T LR EA
PRI %

HOMFE 1 S (1950 MAHHR| R R A A2, 2014 A BLHRE S T 25 1) 7F 19681972 4ERITEREHI 2%

LA
ELEAAIT R, Y 19771987 4E 2 MR EE, I LhHATH B TENRIRR B 15 R ELIRAE I Sy b (TR, B (i)

2010 4 SCRUEBMCENEE, ORISR, RAl L F, ARMIEFESR, M, SEE ; 2008 42 “Ef
AR 45 WBE 7, WESUETL, B, B B S, ROER, 7EE 2006 £ EREET , BZER), £
BEREG FHEAEE, BEMvh, FROTEENN ; 2003 4F GGV, ERURIEIEE, BIZEMWIEELZRE, HRIK,
WA 5 2000 4F 97-99 HREAHALAE, fREK, SEE ; 1984 4 “—RIERERIERT , INNREAR AR, N,
eS|

Ferdinand Penker (born 1950 in Klagenfurt, Austria, died 2014 in Preding) studied medicine and art history
at the University of Graz from 1968 to 1972. From 1977 to 1987, he lived in the US and was a professor
at the University of California, Davis. Selected exhibitions: 2010 Museum Moderner Kunst Karnten,
Klagenfurt, Austria; Yamanote, Sclater Street Platform, London, United Kingdom; 2008 45 Views of a
Square, Machiya Bunka Center, Tokyo, Japan; Kinstlerloge, Ratingen, Germany; 2006 Obraselecta,
NOSPACE, Casa Amarilla, San Jose, Costa Rica; 2003 A Murder of Crows, book project, Landesmuseum
Joanneum, Graz, Austria; 2000 97-99 Sclater Street, London, United Kingdom; 1984 A Room With A
View, KALA Institute, Berkeley, California; 1981 Wiener Secession, Vienna, Austria
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