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Ecoulement (Blow) series

Each Ecoulement drawing is composed of four handwritten
layers of texts sourced from the Epistles by Sufi poet and
philosopher Muhyiddin Ibn Arabi (1165 - 1240) On each drawing
the four texts are manually copied and superimposed by the
artist creating a specific composition. The final pattern in
addition to the miniature and uninterrupted handwriting,
complicates the reading. Words start becoming illegible as they
are being entangled, flowing and losing their meaning, ultimately
transforming themselves into sheer abstract forms.

Ecoulement No.IV

By Nicéne Kossentini

2017

Ink on paper etching

75h x 57w cm each (unframed)
Unique
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Ecoulement No.V

By Nicéne Kossentini

2017

Ink on paper etching

75h x 57w c¢m each (unframed)
Unique




: - = - - - s -L’
e o e 1 P T Y S.ﬁw V. )u

M WMWF-'

b1 h-FHL,d\-,.H...-ﬂ,\-L.HAYAL-,\-A\).L-'A..-F.M-\# st n
S fA e b ) gm0 iaa o e W e R e s e Amins i ety B )
N T D L e L T L 1 el T RSP R SRR 8
L o " o ;.c,,.-.,‘,-u,c,’-.,_,;_.a N I T Y
—— Al ) '|L-- e f‘ ¢ ub"-\'l- by gy .l w".‘...f"'t\.-—-ﬂ‘.d!_
Ll h‘“uv"r-t«'vﬁ'“ N L ] c "“Hl P e T
L a,“l‘.hl,p..uq}a,a’f‘-“‘ » S e -.u.,.,d
Y A gy h J/_C-«.u}'-‘,-w-.--u.n e
B e i ol Tl T T e e T
L L b .-.ﬁpg-'ﬁ|‘.-p‘qp-._*u »),'-a.-o\,-‘ Lall & {s st agllant A.‘Au.l
‘go 'a-"-‘MuU{'.lM e R L +ﬂd,\’-t ,-l’\ g N LA - JUy
T 1 s e UL I B L PRl
AR g ‘--U_....,.J.a.. e FOM ot Mks Ak patid faipa o ]
Vs sammad o tiLals xn\"-lf e L e L T
L,-.-\..r .‘A;.,h'“q.‘-i:‘-,-,\'\.n--f by LTI T
L.\,)‘ o f ! Plrs u"“’“t"‘ nJL,',_.}q‘_,u,...a., LTEPRLI VWP
J| MJ-...,.\JAHNM wnh o i W WG aa s o A LARS e
4- a\.“ '-\.A "\"“".“-’\ﬂt“‘”‘\f\_}ulwt.l\“,"‘\ﬂ?“"l"‘. L Ll
e A e el T APLITS aheline Aahas canss grhar R TN o
\Mﬂdlp'\)\ ﬁn'nuy A mal an;‘h‘, v 1P mwu,r‘.‘
P ON ety he pale Th s et LD e e e Y aas el Ry ee
ey ) Qe AR )b [y A% g ey g 7
PARCLY L SR I T T = P Y E AP TSR S ©
L Y T LI T S O [P PR P P
Ca e L g vy g e PRI S R T e I S W
-b\ha'l'-‘ ,(.,L sl Vi -, 'J.l.l....., P N N N et
J\,A-\}.a.\,t. N\t 5\..,,-.,1\..'.-_nukj,...m.4 Mk o gl b
'Uht.f 2 d,J,O‘ msp pand Mgl e 1(;\, -‘-.u-o Ak s AN D
r'ld- _,..)\.-,s‘ _r_',)ml'u " A au.\,""- -y y s e
LY J"w-ﬂ:ﬁe‘\}'b- ¥y lagae ! --.-pw:l o - y\y‘.-q‘-'JU.J-

= i g e g e - e - ——————m
- \: .

LY SR EERP A, (o g iee Wwﬁ muo#.,
D2 - TS B I Tty A e S D, B ¥ Mt g

—
3 A Sl T W T u-—mww.tw—u-.-
~ SRl el

s % A we P e A : - iy TN B PN e s e

a ATy Tt o R gy A, e e g e iy

-2 bl . e e e el | v

al T Ty ) N S TRty = A, YLt ey T T P T iy oy S, W g

. T WA T TR P AP art, ‘rigg= § A YT Ny e ) Ty O Rt e B e S

A DR Yt B Wt P e g NP o Gl R e,

e e B AGNANA - Sl Bl Wy AL ks B A A L e T, M A S -
PAVESHNRASTD- S S-S LH PGSV St Rntrasmad i &

[ et MDAt I i

¢

B o e e e T S
mewa—. Bl e e itk o e ﬂﬁﬂmﬁg Fa———
et e g B S e e PP S W 3
ﬂ'%W I M AP T ity et . T et T e S
m“—- AT Byt 4 SR AN A A B o, PP L T

- vetAn ek
i ® T e e e A 6 s

. ’ W*mm

z WWWW
- - et i 3 . ivdve] ” Wb I

: 4M;WWMQM--M W
- il ey At A | g v T,

it et M i N, 4 d\apwihﬂlowm.»m T gl Bty oy e '._A-d' u..ikn‘--'.l\-\-maf
A B hada g A Nt AR g S R b S s g AR AP L Noh, man g Vil 7 | 5 N V) N
e pod e PRGNS U T PPV P S L TPV ot PR VR USSR IRV TV TR | Y
—Muqrr'-u"'v'hﬁ--'-' ke e T i e e e aeme A S
e et e e T L e e e kol PO EEC S ""““"J“' ﬂ"""‘ i “'4\.!"“ Pw"'u)'rr"
R i P | BB Ay it J ek aMCAS Py S yn Ve e Yy ¥ | o SVl UL L
WA g s s f b et 2B nghh Mme pay P Ve g8 AR ru-,.‘ll-u,..‘yuf N T
B T B L e T S I e N e S G 7]
D e e i L T T aalpd . 2l
P A TR T e R A AP E -q-..-l-,'_,. Mo e W] 4t P g
L atat s = ‘fU-‘n‘V‘-ir-‘ ) e AAPARA Py A g S A g b g 2 e sy ey gy
et i e e i Lt I L ~°vu-v--~- e o T L
el My sy “'-‘-“-*A-‘l".a-—”f“ e L ey VA sod g 121,V | g G A L) 2.0
..-,..a_.'u-,—x. e o L P P qAMMm.“m*M'.,r. T R e N ]
M.JJM.L'H\LMJL‘-LJ}LIUH P it oL L S PR B IPR L SR S OV
B (PP R T & S P T B e Lt e T P S
......M..l.-vf-gn-i S JA,),S-..\..A,..,—-,J_A!),_.,.-H o .l,...l e el ST SR
P e T e TP e O “\,.-\_,n.,,q, P TR P T
rw it g )5 h AL S ar alB sy nant g | s s, o B it
a}-.\d\PH .-Q\-._A,J-\-A{}-.- ¥y Wldna N o B 6| g g Wy ) '.ﬁ,.-..,.--ﬁlln,.l.“\\,..p
T A e l #“‘"--') e T A TR L TRV R LA N SV
A epa st q....-,n.. B [ ok N e Mt e I ; A e )3 L T\ Ol X T P
L - N WAV T 1J-M..\_~.‘.L,. AR ,..r A o > e ek D e, A B S e 3 2 s
rw-’&\-‘-—- I AP AR et S St 2 A e i ) phabr Jas b s s H R A g D Sy A B
e W ST - T 2 ety datet A=



Ecoulement No.VI

By Nicéne Kossentini

2017

Ink on paper etching

75h x 57w cm each (unframed)
Unique
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Ecoulement No. VIl

By Nicéne Kossentini

2017

Ink on paper etching

75h x 57w cm each (unframed)
Unique
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Ecoulement No. Vil

By Nicéne Kossentini

2017

Ink on paper etching

75h x 57w cm each (unframed)
Unique
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Ecoulement No.IX

By Nicéne Kossentini

2017

Ink on paper etching

75h x 57w cm each (unframed)
Unique
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Ecoulement No.X

By Nicéne Kossentini

2017

Ink on paper etching

75h x 57w cm each (unframed)
Unique
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Last Words

Last Words is a four-minute length video artwork recording the
reading performance of an excerpt on love from Ibn Arabi’s
Meccan Revelations. Throughout the video, the reading
performance is made difficult or impossible due to the
solidification of wax being poured over the text. The performer
— off screen — is caught into a race against time. Trying to read as
much words as possible before the rapid progress of wax.
Toward the end of the video, the reading is abruptly interrupted
as the text is now blurred on its entirety. Content is deliberately
concealed. We can but stumble against a white opaque screen
that acts like an allegory of the never-ending flow of
information and saturated images washing over the real.

By Nicéne Kossentini

2017

Video artwork

Duration 4 minutes with sound
Edition of 5
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Nicéne Kossentini
Artist Statement

Nicéne Kossentini was born in Sfax, Tunisia and currently lives and
works between Tunis and Paris. Her videos, photographs, sculptures
and drawings call into question the image and its meaning within
contemporary visual culture. In this perspective, she always slips down
the quest of aesthetic, beauty and poetry to confront cold violence.

Each of her works is an invitation to experience a symbiosis with a
space of life that is both close and uncertain. Playing with black and
white contrasts and zones of semi-visibility, Kossentini creates singular
and minimalist environments. Her photographs and videos track the
traces of sites and faces on the verge of disappearance, hypnotizing
the spectator looking forward to an imminent event. The voluntarily
slow movement of her videos restores the phenomenological dimen-
sion of time to suggest a better sense of place, rendering it strangely
enigmatic.

Kossentini’s artistic research has established a work process that
conjures a conglomeration of dichotomies; presence and absence,
kindred and foreign, legible and visible. Her works are a contemplation
of a phantom space, the in-between margin of dual spaces; a
conglomerate of thingness and nothingness. She explores this very
margin where the three components —her ancestry, language and
birthplace- exist.

Nicéne Kossentini’'s work has been exhibited in several international in-
stitutions including the MMK Museum fiir Moderne Kunst in Frankfurt,
Germany; Gwangju Museum of Art in Gwangju, South Korea; The Na-
tional Museum of Bahrain in Manama, Bahrain; Pori Art Museum in Fin-
land; Museum of Tunis and Kheireddine Palace in Tunis, Tunisia;
Museo Arte  Contemporanea in Ticino, Switzerland; National Centre
for Contemporary Arts in Moscow, Russia; Museum of Contemporary
Art of Algiers in Algeria and at the Circulo de Bellas Artes in Madrid,
Spain.



Diploma of Arts Appliqués Fine Arts Institute of Tunis. Tunis, Tunisia
Diploma of Etudes Approfondies en Arts Marc Bloch University. Strasbourg, France
Currently Assistant Professor of Experimental Cinema University of Tunis. Tunis, Tunisia

Solo Exhibitions

2016
2015
2014

2012
2011

2010
2009

Fugitive. Casa Arabe. Cordoba, Spain

Dispersal. Muratcentoventidue. Arte Contemporanea. Bari, Italy

The Flight of the Butterfly or the Myth of Icarus Revisited. Curated by Christine Buci-
Glucksmann. Selma Feriani Gallery. Tunis, Tunisia

Histoires en 5 Haltes. Curated by Djalila Cadi-Hanifi. Hamma Gallery. Algiers, Algeria
Paraitre. Galeria Sabrina Amrani. Madrid, Spain

Boujmal. Selma Feriani Gallery. London, UK

They Abused Her By Saying. La Boite-Espace d’Art Contemporain. Tunis, Tunisia
What Water Gave Me. Ammar Farhat Gallery. Tunis, Tunisia

Selected Group Exhibitions

2016

2015
2014

2013

2012

Effervescence. Curated by Michket Krifa. Institut des Cultures d’lslam. Paris, France
Llris de Lucy. Musée Départamental d’art Contemporain de Rochechouart.
Rochechouart, France

L'lris de Lucy. Contemporary African Women Artists. MUSAC. Leon, Spain

Art Dubai Film. Dubai, U.A.E.

Moving Image Art Across the Arab World. Malmé Konsthall, C-Salen. Malm, Sweden
Recreational Purpose. Bahrain National Museum. Manama, Bahrain

The Divine Comedy; Heaven, Hell, Purgatory by contemporary African artists. MMK
Museum fir Moderne Kunst. Curated by Simon Njami. Frankfurt, Germany

Songs of Loss and Songs of Love. Curated by Sam Bardaouil and Tim Fellrath
Gwangju Museum of Art.  Gwangju, South Korea

Portraits. Selma Feriani Gallery. London, UK

25 years of Arabic Creativity. Institut du Monde Arabe. Paris, France

Still Fighting Ignorance & Intellectual Perfidy. Pori At Museum. Finland

Rosige Zukuntt. Ifa-Galerie. Berlin, Germany

Chkoun Ahna. Carthage Museum. Tunis, Tunisia

Festival Miradas de Mujeres. Madrid, Spain

AIVA. Angelholm International Video Art Festival. Angelholm, Sweden

Frontieres. B’chira Art Center. Tunis, Tunisia

Dégagements. Institut du Monde Arabe. Paris, France



2011 Toquai. Biennale de photo de Paris. Musée Quai Branly. Paris, France
Magreb Dos Oirillas. Circulo de Bellas Artes. Madrid, Spain
Traversée. Palais des Archevéques. Narbonne, France
No Sky, No Earth. Snow Falls Ceaselessly. Dar Mima, Tunisia
2010 Dialogue Among Civilizations. Durban, South Africa
lls I'ont leurrée en disant... La boite Espace d’art contemporain. Tunis, Tunisia
Split. Darb Centre. Cairo, Egypt
2009  Aftermath. The 25th Alexandria Biennial. Alexandria, Egypt
Forms and Topographies: African Cityscape in Flux. Berlin, Germany
La Rue. Ammar Farhat Gallery. Tunis, Tunisia
Périfériks. Centre d'art Neuchatel. Neuchatel, Switzerland
The 2nd Thessaloniki Biennal of Contemporary Art. Thessaloniki, Greece
Looking Inside Out. Kunstnernes Haus. Oslo, Norway
1st International Video Art Festival. AllArtNow. Damas, Syria
2008 Reorientations. Contemporary Arab Representations. Brussels, Belgium
Le Portrait. Ammar Farhat Gallery. Tunis, Tunisia
Liteside Festival. Amsterdam, The Netherlands
Without Borders.Thirtieth Biennial of Art of Pontevedra. Pontevedra, Spain
Fifth Mediterranean Biennial of Arts. Tunis, Tunisia
2nd Edition of the International Meetings of the Photography. Fes, Morocco
Women of Images: Private Space. Museum of Boulogne. Billancourt, France
L'Art au féminin. Museum of Contemporary Art. Algiers, Algeria
2007 The City and Beyond. African Meetings of Photography. Bamako, Mali
Women of Images: Private Space. Museum of Tunis Kheireddine Palace. Tunis, Tunisia
2006 The Revealed Image. Orientalism / Contemporary Art. Museum of Tunis Kheireddine Palace. Tunis, Tunisia

Selected Residencies

2016  Second Rybon International Artists Workshop. Iran
2013  Ministry of Culture Residency. Bahrain

2012  A.R.LLA/ Artist Residency in Algiers. Algeria

Collections
British Museum. United Kingdom
Fondation Blachére. France
Kamel Lazaar Foundation. Tunisia
Museum of Modern Art. Tunisia
Sindika Dokolo Foundation. Angola



